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“I got 1o art pretty late, about 21," says sculpior Christian Maychack,
somewhal abashedly. "1 wanted 1o be a malh teacher until then.”
But even once he became an artist, he took the long rovte 1o
making sculpiura. "1 was really hardoons into pantmaking. | weant

o printmaking conferencas, | was really into the process. Finally,

| just got fed wp, | sad | want 1o make art. | don't care i s a

print or & painting, just wharever | go with it"" Evantually, the
"paintings got thick and bécame objects, and than they made

that leap off the wall.®

I & way, Maychack's artworks are stll in the process of navigating
that awolutssnary leap batwesn wall and floos batween their assigned
gallary ‘dispiay space’ and the world inhabited by the viewer, His wiarks
are less polite, static objects than amomphous éntlies caught whie
undergoirg transformation, often while secreted in the shedows. *|
think it started at the first show | did, 81 Gragory Lind, surated by Laura
Janku, caled “Sewn Togethar,” in 2003.7 At the time, Maychack was
craating abstract, sewn forms. "1 got interesiad in the vieear's space
hiow to actvate & space that no on2 alse would inhabit. The piece was
on tog of 8 wall and formed around it. it visually siced thae wall and
took over the carmar. From thene, | really wantad 1o pley with people’s
expactations of their space and how thay intaract wath it

| gof interested in Surprse,”

Crar g, Maychack™s inflarast in scivating Spaca gol sphoed 1ogather
with his exparienca as an art installer in Yerba Buana Center, and athar
local gallecies, and as thi work dévelopad, it took the form ol strange
mixed-media graftings, mutations, or tumoes that seemad 10 spring
ooganically from the gallery™s cwn infrastructung, In Uneasvnass s
Teeofoid, & brick column separating windows atop & wall s8ems to spin
off in a jogged fractsl trunk, Far the Empathy of Othars features &
gloppy geomatnc growth hanging from the beams of a high wooden
cailing ke somd alien fungus out of “51ar Trek.” From A Moo of
Subre Colapse offers a choppy igleo nestied beneath a set of stairs;
the piece Searms 10 incorparald, mutalé and dxtend the whig matal
railings of the swairsay tself.

Ungurprisingly, Maychack says he is “mnfluenced by science fiction
a lot, and by readings in biolagy. Recantly, I'va baan reading a lat
abaut evalution,

Last fall, Maychack hed & salo show at Jelf Bailey Gallery in New Yark
in September and was also invited o be part of the 2006 Califomia
Bignnial a1 1he Orange County Mussaum af Art, “1 guit my job and
borrowed a lot of money so | could do that,” ha notas. For his contri-
bution 10 the QCMA show, From Hare It Wil Be Everything (2006,
Meychack replicated a sleek museum bench, one of many sat around
the halls. than slathered it with digpy white blobs, twsing | upwards
at one end 20 it was barely functional and seemed to be pointing
toward ancther gloppy accration on @ Redrby wall

“I'm intarastad in taking thase highly structured things and makng
them seem as il thay're broken down or collapsing on themselves,
but growireg at the same time... 1 8on't think of thém &8 menaging,
though & ot of peophe do. | like that,” he adds

—GEQRGE MELROD

Christian Maychack's newest work can be seen at
Gragory Lind Gallary, ar 49 Geary Streal, in San Francisoo,
from Mey 22 to June 22, 2007
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TeP: "Feom HERE iT Witk BE EVERyTHING,™ J004G
MAPLE, POLYSTYRINE FOAM AND MAGIE SCULPT, 35" X 50° X 30°

Barram: “Mowm & Normos oF Suane Colapse,” 2005
‘Wado, HOT GLuE, WikE, PLASTER, AND LATER PAINT, 70" x 53" x &0



